Bootleg reflects a new concept, one of grassroots marketing and primitive, ecologically- friendly packaging; all designed to offer you direct access to my music at a fair price. In contrast to the classic definition of the word bootleg, there is no piracy involved in this product. All of the musicians, technicians and royalties have been paid.

Vol. I Dedication

Bruce Forman, guitar 

John Wiitala, bass 

Vince Lateano, drums 

This disc is a culmination of a concept that I've been working on for years. It is compilation of tunes-both original and reworked standards-that exemplify some of the qualities of the great masters who have been such a profound effect on me and have guided my path throughout my years of playing. Because these artists had so much to offer, in so many ways, I found myself zeroing in on a particular aspect of their style and then added my signature to the mix. In many cases-even in the context of an original by that artist-I may have made changes that I felt best suited my style, that of the band, and strengthened what I wanted to bring forth in our evocation and respect of that person's artistry. I hope that through our efforts you will gain a greater understanding and appreciation of these talented American originals and that you enjoy listening to this as much as we enjoyed playing it. 

Dedication is a tune that combines many of my favorite elements of various Strayhorn and Ellington compositions. Did anyone contribute to the wealth and direction of American music as much as these two? Not only the breadth of their compositional genius, but Duke's ability to create pieces that brought out the most of the people he had in mind to play them. This piece's atypical yet sensible harmony and asymmetric architecture lend it an almost lopsided quality that impels it towards the climatic statement at the end of each chorus, something found throughout the music of these two geniuses. I believe that Duke Ellington is one of the people credited as saying, "Good composers borrow, great composers steal." I hope that upon listening to this, you consider me guilty of grand theft. 

Easy to Remember is reworked in one of the many stylistic facets of the Ahmad Jamal Trio. Ahmad's bands' ability to get the most out of seemingly minute detail and to create textural shifts and emphasis in the most subtle ways has been a standard of band playing that has endured throughout the music's evolution. The use of the drums or bass to play a part of the melody, with the rhythmic accents coming from the top end of the trio is one of his trademark arranging qualities. The trio's precision and attention to detail, use of space and sound, with dynamic shifts-even though they are ever so slight-that seem to carry the weight of the most thunderous crescendos, and all the while swinging elegantly, eloquently and effortlessly. 

Caribe…it can all be said with one word: Wes! What a true genius, a natural and unassuming master whose unique way of hearing and simultaneous orchestration will always remain as the epitome of expression and creativity. I have chosen to play his tune-with a slight variation on the theme-in his inimitable thumb style. While the sound and architecture of the solo (first single notes, then octaves, building to chords) are meant to evoke his spirit, the ideas are mine and are intended to be a salute and not an imitation of one of the greatest players I have ever heard. 

Mobile One Some people write for love, some write for money, some even write for love of money, but this tune was written for a car. Yes, that's right, a car. A wonderful Volvo sedan that we used to pile the trio into, complete with upright bass, drum set, amps, suitcases and three people and go on the road. It never balked and we had a lot of fun. I'm happy to say that the car lives on, (old Volvos never die, you just get tired of 'em) and is in the care of my mother, whom I'm happy to say still talks to me. The music of this tune is reminiscent of the Art Blakey and Miles Davis bop and post-bop bands. I'm sure many of you will recognize some of the idiomatic rhythmic hits and wide intervallic jumps of that period. 

Sweet and Lovely Plain and simple: Monk. Thelonius Monk. A man whose individual spirit and singular way of playing and writing typifies the spirit of jazz. The music would be so different had it not been for his wide-reaching influence. The poignancy and humor in his music has both opened the door for many of the diverse individual expressions that have emerged and has created a standard for what has ensued throughout the development of jazz. While there are only a few references to Monk in this rendition-the descending chromatic reharmonization and the quote of 'Blue Monk'-I feel that every note I play is linked to him in a very fundamental way. 

Visitation is a tune written by Paul Chambers, whose bass playing was the foundation for many of the hallmark groups of the 50s and 60s. His lyrical swinging solos, rife with a simplistic melodicism and logic taught me as much any other person how to construct a melodic line based in the bebop language. His various approaches to the beat and inflections within both the 2/4 and 4/4 feel-and the transitions between-have always inspired me to find new ways to phrase with freshness, buoyancy and swing. While the tune's title always seemed to suggest an almost metaphysical reference, I have since learned from people who grew up with him in Detroit that Visitation is the name of a Catholic girls school there. 

Carousel is so named because of its circular quality. Bill Evans and Jim Hall's playing always had this subtle seamless quality, where every note seems to hang in the air and connect with next in more than a mere melodic fashion, but also as if they were part of an intricate necklace beaded out of sound. Some of the double-note references as well as the contrapuntal and parallel shifts in harmony are reminiscent of their rhapsodic and highly evolved styles. 

Cheryl Bird! Of course! There just aren't enough exclamation points to properly punctuate the importance of his influence on me and on modern jazz. Sheer brilliance and the purest heartfelt emotion, totally unencumbered spirit and imagination, impeccable chops, all embodied by a true innovator. It was his solo on Now's the Time, and his way of playing and sound that changed my life forever. It's as if there should have been a warning label on that LP. While many have continued on and embellished on the gifts he has bestowed upon the world, I can't imagine what my life would be like or where it would be without him. For those of you who like to analyze solos, I used a number of his quotes as well as others that are second-generation derivative because I got them from people who 'borrowed' them. 

Please enjoy this music, I hope that these notes have added to your appreciation of it. It is my hope that there will be many more volumes of Bootleg to look forward to in the future. 
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